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Lucrarile Katharinei Grosse estompeaza distinctia dintre
p|ctura scu|ptura si arhitectura prin faptul ca, adesea ele
ocupa spatii sau pe|saJe mtreg| Grosse este interesata de
dimensiunea spatlala a plcturu si prefera adesea interventiile
site- speaﬁc care ,incetinesc [pmtura] s amphﬁca aspecte
ale miscaril. In pract|ca mea de atelier, compnm spatiul de
activitate. Su praincarc supraFata Este semmﬁcatlva d|stmct|a
pe care o face Grosse intre ritmul mai lent pe care Tl adopta
cand picteaza pereti, Eode|e sau tavane si activitatea intensa
care are loc pe suprafata picturilor sale bidimensionale. Fard
titlu (2020) ammteste de instalatiile ei p|ctor|a|e iImersive
datorita dimensiunii mari darpoarta §|omcarcatura psihologica
asemanatoare cu |ucrar||e el mai intime. Avantul dinamic care
caracterizeaza aceasta lucrare, printre altele, este obtinut prm
folosirea unui p|sto| de vop3|t mdustmal -0 metoda care separa
p|ctura de mana artistei sii asociaza lucrarile cu ideea de street
art si arta murala.

Katharina Grosse
1961 (Freiburg im Breisgau, Germania/ Germany)

" Vezi lucrarea * See the work

EN

Katharina Grosse’s work blurs the distinctions between
painting, sculpture, and architecture, as they often take
over entire spaces and landscapes. |nterested in the spatial
dimension ow‘Ppalntm Grosse often pmvdeges site-specific
interventions, which allow her “to slow it [pamtmf} down and
magnncy aspects of the movement. In my studio pract|ce
| compress the space of activity. | overcharge the surface.”
The distinction Grosse makes between the slower pace,
which she adopts when making pamtmgs that sweep across
walls, floors, and ceilings, and the intense activity that instead
happens on the surface of her two-dimensional paintings is
sionificant. Untitled (2020) is reminiscent, in its scale, of her
all-immersive pictorial installations, while also bein mvested
with a psychological charge not d|SS|m||ar from her more
Intimate works. %\e sweeping movement that characterizes
this and other pieces is obtained by usmg an industrial spray
gun — a method that distances the painting from the artist’s
hand and connects her work to street art and murals.
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Fara titlu By V. T .
Untitled -- - . -
2020

acrilic pe p5n15
acrylic on canvas

211 x402 cm

Colec’gia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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Fara titlu
Untitled
2000

ulei pe panza
oil on canvas

250 x 200 cm

Colecgia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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Andreas Gursky este unul dintre cel mai |mportant| Fotograﬂ
contemporani si a studiat cu fotografii |egendar| Bernd si
Hilla Becher la Kunstakademie, Dusseldorf in 1980. Spre
deosebire de cuplul Becher, a caror practica se baza strict pe
fotografia alb- negru, Gursky s-a mdreptat catre fotografia
color de la bun inceput. Indepartandu-se si mai mult de stilul
proFesorllor sai dedicati peisajelor |ndustr|a|e Gursky prefera
55 se concentreze in lucrarile sale t|mpur|| dm anii ‘80 asupra
Jjuxtapunerii dintre grupuri de oameni si peisajul din jurul lor, fie
elindustrial saunatural. Inanii2000 trecedelaanaloglad|g|ta|
Aceasta schimbare i permite sa creeze imagni panoramice
imprimate la scara mare, cu o prezenta impunatoare in spatiu.
Stilistic, fotografiile sale au fost comparate cu h|perrea||smu|
p|ctura| datorita Forte| si detaliilor lor precise. Ele reprezmta
o varietate de sub|ecte inclusiv grupuri de oameni in diverse
locuri, adesea nestiind ca sunt Fotograﬂan precum si repere
arhltectura|e Si situr arheologice. La nivel colectiv, |mag|m|e
lui Gursky compun un comentariu taios la adresa efectelor
globalizarii si modernitatii, precum si o privire de ansamblu
asupra societatii contemporane.

Andreas Gursky

1955 (Leipzig, Germania/ Germany)

" Vezi lucrarea * See the work -

EN

One of the leading contemporary photographers, Andreas
Gursky studied with the legendary photographers Bernd and
Hilla Becheratthe Kunstakademie, Dusseldorf, in1980. Unlike
the Bechers, whose entire practice is prermsed on black-
and-white photography, Gursky turned to color photography
from the outset. In a further departure from the style of
his teachers, who were committed to industrial landscapes,
Gursky chose in his ear|y works — dating from the 1980s -
to focus on the juxtaposition of groups of people within their
surround|ng|an<fscape be it natural orindustrial. In the 2000s,
he switched from analog to digital technology. This move
allowed the photographer to create seamless, panorama-
like i images printed at a large scale which have a commandmg
presence in space. Stylistically, his photographs have been
compared to pictorial hyperrealism for their starkness and
precision of detail. They portray a range of subjects including
congregations of people in various settings often unaware
of bein photographed as well as architectural landmarks
and arc%aeolog|ca| sites. Collectively, Gursky’s images offer
a poignant commentary on the effects of globalization and
modermty, as well as surveying the make-up of contemporary
souety
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Beelitz
2007

C-print, montaj Diasec, rama realizata de artist
C-print, Diasec montage, frame made by the artist

298 x 209 cm

Colecgia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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Proiectulin curs al lui Christian Jankowski, Castel in aer, se afla
la |ntersect|a dintre |magmat|e si constructie. E co|aboreaza
cu e|ectr|C|em tamplari si a|t| mesten invitandu-i s3 schiteze
palate n pauze|e de la munca pe sant|er Aceste sch|te
concepute de cel care construiesc fizic mediul in care tra|m
devin planuri pentru sculpturi in neon - reprezentari V|zua|e
ale fantezilor lor arhitecturale. In plus, artistul vorbeste
despre clasismul din arhitectura prin schema de plata pentru
Famupantula pr0|ect acestia sunt platiti pe ora, conform cotei
or ob|snwte Insa, cand unul dintre pa|ate este ach|Z|t|onat ca
lucrare de arta, autorul schitei primeste un procentaj din pretul
de vanzare, asemanator cu "onorariul unui arhitect. Cunoscut
pentru Felul In care Tmbina arta vizuala contemporana cultura
pop si asa-zisa ,lume din afara artei”, Jankowski prezinta o
abordare conceptua|a care invita la reﬂectle deconstructie,
umor SI cr|t|ca atat a lumii arte| cat SI a sometatn n genera|

Christian Jankowski

1968 (Gottingen, Germania / Germany)

" Vezi lucrarea * See the work -

EN

Christian Jankowski's ongomg project Castles in the Air bridges
imagination and construction. Collaborating with electricians,
carpenters, plumbers,and othercraftspeople, Jan|<ovvs|<|mV|tes
them to sketch castles during their work breaks on various
construction sites. These sketches, Commg from the minds
of those who physically shape our environments, become the
blueprints for neon sculptures - visual representanns of their
architectural fantasies. Additionally, the artist addresses the
class system within architecture through the payment terms
for each participant. They were paid for their time according to
their usual hourly rate, but whenever a castle is acquired as an
artwork, the sketcher receives a percentage of the sale, much
like an arch|tect s fee. Known for brldgmg contemporary V|sua|
art with pop culture and the so-called “world outside of art,”
Jankows{z s practice offers a conceptual approach that invites
reflection, deconstruction, humor, and critique of both the art
world and society at large.
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Castel in aer - In bataia vantului

Castle in the Air - Windswept
2024

LED cu fata dubl3, metal
LED two-sided, metal

250 x 270 x12 cm
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Opera Marthei Jungwirth este caracterizata de introspectie.
Lucrarile ei, adesea asociate cu expresionismul abstract
datorita ca||tat|| lor gestuale si brute, sunt produsul unei
interactiuni fizice cu actul creat|e| Cu a|te cuvinte, Junngrth
isi vede fiecare p|ctura ca pe o extensie a e insesi. Practica
semnulw asemanatoare cu unJurnal este manats de emotiile
S| estur||e el. Daca lucrarile sale timpurii erau mﬂuentate de
ca%atorn din anii '60 Jungwirth a adoptat non- ﬁgurat|vu| ca
metoda de a-si traduce expementele persona|e intr-o forma
vizuals. Picturile lui Jungwirth, majoritar abstracte, contin
totu5| anumite elemente reprezentationale, facand reFenre E
re|at|a dintre memorie si reprezentare care sta la baza i mtregn
sale’ opere. SupraFata lucrarilor lui Jungwirth oscileaza intre
tuse sobre si semne dese, pregatind terenul, de la caz la caz,
pentru diferite dinamici emot|ona|e Abstract|omsmu| practicii
sale nu o impiedica pe Junngrth s3 abordeze anumite teme
concrete precum incendiile din Australia din 2019-2020,

precum s sl evenimente contemporane g|oba|e

Martha Jungwirth

1940 (Viena/ Vienna, Austria)

" Vezi lucrarea * See the work -

EN

/\/\arthaJungwwth soeuvreischaracterized by heri mtrospectwe
view. Her works, often likened to abstract expressionism for
their gestural L — quality, are the product of a physical
engagement with the act of creation. In other words, Jungwirth
sees each of her pamtlngs as an extension of hersel The
mark- bearmg exercise, not dissimilar from a diary, is propelled
by her emotions and gestures. While her early works were
shaped after her travels, since the 1960s, she embraced the
non-figurative as a means of translating ersona| expemences
into visual form. Primarily abstract, Jungwirth’s paintings
still contain some representational elements, noddmg to
the relationship between memory and representation that
underlies her entire oeuvre. The surface of her works oscillates
between spare brushwork and dense markings, setting the
stage, in each instance, for a different emotional dynamic. The
abstract nature oFJunngrth s practice does not prevent her
from addressing tangible themes, such as the 2019-2020
Australian bushfires, as well as other contemporary global
events.
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Fara titlu
Untitled
2020

ulei pe hartie montata pe panza

oil on paper mounted on canvas

149 x 222 cm

Colec’gia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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In sculpturile lui Hans Josephsohn ﬁgura umana pare ca este
din nou treptat codificata in materie. S| la nivel conceptua|
si la nivel fizic, materia ocupa un loc |mportant in practica lu
Josephsohn — crnar daca arecurs silabronz, el a ramas dedicat
|psosu|U| mult mai maleabil si recept|v raspunzand autorului
prm urmele pe careile reﬂecta S|pastreaza|m reﬁnate Nascut
Intr-o familie de evrei in fosta Prusie, Jose n s-a stabilit
de timpuriu in Elvetia. Cu un ecou a| scurpturn moderniste,
interesul pentru corp in cazul sau a luat o forma ru$oasa
?proape totemicain unele cazuri. In timp ce figurile lui Alberto
lacometti sunt stilizate si filiforme, gunle lui Josephsohn
sunt masificate in ele msefe Intr-o tensiune muta, menita sa
capteze stariintr-o regresie mmerala examinata d|scret.

Hans Josephsohn

1920 (Kaliningrad, Rusia/ Russia)
1 2012 (Zrich, E%ve’gia/ Switzerland)

" Vezi lucrarea * See the work -

EN

In Hans Josephsohns sculptures the human figure seems
once again progresswelp codified in matter. On a conceptua|
as well as physical level, matter p|ayed an important part in
Josephsohn's practice - desp|te also using bronze, he remained
faithful to the far more malleable and receptive plaster which
responds to the sculptor fy reflecting and indelibly preserving
all marks. Born ina Jewish family in Prussia, Josephsohn settled
in Switzerland at a young age. An echo of modermst sculpture,
his interest in the body took on a rough sometimes almost
totemic form. While A(berto Giacometti's ﬁgures are stylized
and thin Josephsohns figures are smushed in on themselves,
N a qU|et tension meant to capture moods In a d|screet|y
examined mineral regression.
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Fara titlu (Jumatate de figura)

Untitled (Half Figure)
2000

bronz
bronze

169.5 x 85.1x 67 cm

Coleci’:ia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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Artista braziliana Marina Perez Simao spune ca Brazilia nativa
este sursa ei principala de msp|rat|e Mai precis, ceea ce o
Tncanta este pe|saJu| natural al tarii. ,Nimic nu e static. Suntem
in continua miscare.. . Ca atunci cand acest peisaj arid cu luna
roz si cerul ga|ben si muntii rosii este strabatut de un torent de

5 ‘albastra” exphca ea emfatic. Dupa cum putem vedea n
FEra titlu (2021) Simao reprezinta peisajele in mod abstract,
n ciuda reFermte|or el naturale. CuFoarea este Fundamenta|a
pentru realizarea pe|saJu|U| bizar suspendat intre pamant
apa si cer. Nuante|e aprinse dezvaluie un schimb imaginar
intre cerul noptii si pamantul scaldat In soare de dedesubt.
Deopotnva armonioase S| d|srupt|ve culorile alese de Simao
trimit la ,,natura foarte dramatics” din Brazilia, dupa cum o
deﬁneste ea. Si continua astfel: ,Nu ploua pur si S|mp|u cl
e potop ca si cum ar veni sFarS|tu| lumii. Totul e excesiv”. In
timp ce imensitatea ecosistemului brazilian 1 impinge pr0|ectu|
lui Simao mai departe ea se Fo|oseste de ideea de compozitie
muzicala pentru a-si gand| lucrarile Si pentru a crea ec ilibrul
dorit. ,Uneor trebuie s3 acordezi culor||e ca si cum ar fi un
mstrument dac3 tonul lor nu e corect”. Acordul cromatic
merge mana In mana cu amintirea unui teritoriu atat de variat
ca forma, incat nu poate fi reprezentat decat sub forma de vis.

Marina Perez Simao
1980 (Vitoria, Brazilia/ Brazil)

' Vezi lucrarea * See the work

EN

The Brazilian artist Marina Perez Simao credits her native
Brazil as the foremost source of inspiration in her work. In

articular, it is the country’s natural |andscape that enraptures
ﬁer Nothmg is fixed. We are forever moving...Like how this
arid |andscape with a pink moon and a yellow sky and red
mountains can be swept up by a rush of blue water,” she
explains hyperbohca”y As evinced by Untitled (2021), Slmao S
representation oFa|andscape|sabstractdesp|tethe naturahstlc
reference. Color is fundamental in the achievement of the
eerie |andscape caught between land, sea, and sky. The vivid
hues play out in an imaginary exchange betvveen the midnight
sky and the sun-drenched land be|ovv it. Both harmonious and
disruptive, the colors invoke Brazil's very dramatic nature” as
Simao defines it. And she continues: “It doesn’t only rain, but
it pours and it feels like the world is §omg to end. Everythmg s
too much.” While the immensity of Brazil's ecosystem drives
Simao’s prOJect forward, she calls on the idea of a musical
comp05|t|on to frame her work and achieve the desired
balance. “Sometimes it’s a matter of tumng the colours, like
with an instrument if the pitch isn't right.” Chromatic tuning
goes hand in hand with the memory of a land so varied in form
that it can only ever be represented as a dream.
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Fara titlu
Untitled
2021

ulei pe panza
oil on canvas

170 x 134 cm

Colec;ia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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Practica picturala a lui Daniel Richter penduleazaintre abstract
S|ﬁguratlv Inainte de 1999, Richter prelua fragmente din surse
din istoria artel, le remcadra sile distorsiona. ,Candam mceput
nani 90, eram interesat mai ales de ideea de cat de haotica si
plina poate fio pictura; panain punctulin care se autochstruge”,
explica el. Ulterior, si-a format un limbaj care imbina aspectele
naturaliste ale ﬁguratwuhu cu non-obiectivitatea abstract|e|
|nsa|magmea ca punctde pornirea ramasoconstantainlucrarile
lui, acesta urmandu-si interesul Fata de ,Imagine in raport cu
|deo|og|a si cu productla |deo|og|||or S| c||see|or. Imaginile
n sensul de constructe |deo|og|ce precum si distorsionarile
corpului, legaturile cu acesta si evolutia emot|ona|a a mintii si
corpului sunt idei centrale in opera lui Richter. Pentru a crea
o punte intre ﬁguratw si abstract, Richter se Fo|oseste de un
limbaj graﬁc care oscileaza intre ce|e doua po|ur| reprezentand
personaje ca de desene animate trecand prin crize, ca in
Renegaten (Renegatl 2023). Cromatica nefireasca, a|atur| de
aplicarea variata a vopse|e| confera corpului pictat un aer de
anihilare iminenta, reprezentand personaJu| renegat din titlul
lucrarii. Amestecandu se, impingand s tragand culoarea
Si Forma |ucrar||or lui R|chter formeaza 1 |mpreuna o tensiune
productwa si bogata vizual.

Daniel Richter

1962 (Eutin, Germania/ Germany)

" Vezi lucrarea * See the work

EN

Daniel Richter’s p|ctor|a| practice oscillates between
abstraction and figuration. Before 1999, Richter took
fragments from art historical sources and reFramed them In
a distorted fashion. “When | started in the 90s, | was ma|n|y
interested in the idea of how chaot|c or crammed a painting
can be; to the point that it collapses,” he explains. Eventually,
he Forged a language that seam essly blended the naturalistic
aspects of ﬁgura’uon with the non-objectivity of abstraction.
The image, as a starting point, however, continued to be a fixed
element of his work, as he pursued an interest in “Image in
relation tmdeologyand the production ofideologyand chc%es
Images as ideological constructs, as well as the distortions and
entanglements of the body and the emotional evolution of
body and mind, serve to shape Richter’s work. In bridging the
divide between abstraction and figuration, Richter calls on a
graphic language that oscillates between the two, giving form
to cartoon-like figures undergoing meltdowns, as exemplified
by Renegaten (The Renegade 2023). The unnatura| palette,
in combination with varied paint-handling, infuses the painted
body with a sense of impending doom wsuahzmg the renegade
character invoked by the title of the work. “Mingling, pus%wmg
and pulling,” color and form in Richter’s work come together
in a visually rich and productive tension.
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Renegati
Renegades
2023

ulei pe panza
oil on canvas

233 x 173 cm

Colec;ia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection




Etaj 3
Third Floor

Abstraci,:ie §i construci,:ie

Abstraction and Construction

Edith Dekyndt Marco Maggi
Gunther Forg Francois Morellet
Hans Hartung Erwin Wurm

Hermann Nitsch




144

MAllOur Todays

RO

Hermann Nitsch este reprezentativ pentru actionismul vienez
— miscare in care au inflorit unele dintre formele artistice
definitorii ale artei contemporane: happening, body art,
performance, intelese ca gestun proﬂmd politice, reactii |a
climatul bigot si |pocr|t al societatii de dupa al Doilea Rszboi
Mondial. \/lolenta Si granddocventa merg mana in mana in
lucrarile lui Nitsch - p|ctura Ui adesea sugereaza sange|e ce
|mprosca |umea un action palntlng venit parca din necesitatea
de-a sacrifica o ﬁmta vie pentru a spala pacatele colective.
Sacrificiile chiar au fost puse in scena in cadrul perFormance—
urilor realizate de el sub forma unor procesiuni pantagruelice
care faceau uz de imaginarul crestin al crucificarii combinat
cu un ospat pagan pentru care sunt |nJungh|ate vite. Ca un
vraytor al raului eviscerat, Nitsch obisnuia sa-si realizeze in situ
in spatiul galerie |ucrar||e de mari dimensiuni compuse ca o
scenograﬁe a unei opere unde arta e ultima frontiera a religier.

Hermann Nitsch

1938 (Viena/ Vienna, Austria)
12022 (Mistelbach, Austria)

' Vezi lucrarea * See the work

EN

Hermann Nitsch was a representatlve of Austrian actionism
— a movement where some of contemporary art's trademark
artistic forms flourished: happening, body art, pemcormance
all conceived as deeply political gestures and reactions to
the bigoted and hypocritical social climate that followed the
Second World War. Violence meets grandeur in Nitsch's work
— his paintings often suggest blood splattered on people, a
kind oEacUon painting seemmg|y stemming from the need to
sacrifice a living being in order to wash away collective sins.
Sacrifices were actually staged in his performances in the form
of Pantagruellc processions that made use of the Christian
imaginary of crucifixion combined with a pagan feast requiring
the slaughter of cattle. Like an eviscerated evil wizard, Nitsch
would create some of his large works in situ, in the gallery
space, like a scenography for an opera where art stood as the
final frontier of religion.
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Fara titlu

(Relicva a actiunii, Actiunea 83,
Wiener Secession 15 martie 1987)
Untitled

(Actionrelic, 83. Action,

Wiener Secession 15th March 1987)
1987

ulei si sSnge pe carton
. 9
oil and blood on cardboard

90 x 100 cm

Colecyia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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Imagine din daramaturi
Rubble Image
1986

ulei pe panza
oil on canvas

200 x 160 cm

Colec;ia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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Urmele civilizatiei violente, autoritare, autosuficiente raman
Tnscrisen mestesugun siin matemahtatea lumin mcomuratoare
Eare ca sustine prin opt|un||e el artistice Edith Dekyndt. Artista

eloian3. care- sl imparte activitatea intre Bruxelles S Berlin,
De%yndt si-a mceput parcursul in ltalia, studiind p|ctura |UI
Piero della Francesca, un reper paradoxa| si totodata eclatant
in ce priveste spatiul si lumina in legatura cu lucrarile care au
ajuns s-o consacre. Dekyndt lucreaza adesea cu arhive ale
obiectelor uzuale, ale obiectelor care lesne sunt plerdute din
vedere, lasand destraman in timp. De altfel, arta ei urmareste
0 poet|ca a destramarii si a recuperarn prin documentare
ce vizeaza tocmail texturl tesaturl suprafete toate expuse
Eemmarn tempora|e Dotata cu arma d|scret|e| Incisive,

ekyndt traseaza micile pierderi zilnice prin obiecte ce devinin
noul context bijuteriiin care e marcata disparitia: cum in seriile
Ogum, The Buried Giant SI Never Let Me Go, firele orizontale
sunt ehmmate din tesatun pentru a lasa doar tesatura verticala,
un model Tn stergere

Edith Dekyndt

1960 (Ypres, Belgia/ Belgium)

" Vezi lucrarea * See the work

EN

The marks of aviolent, authoritarian, and self-sufficient societ

remain visible in the products and mater|a||ty of its world — a
concept brought to life by the artistic works of Edith Dekyndt.
The Be|g|an artist, vvor|<|ng between Brussels and Berlin, began
her artistic journey in ltaly, studying the paintings of Plews
della Francesca, a reference both paradoxical and %lummatmg
in terms of the approach to space and light she would later
become known for. Dekyndt often utilizes everyday obJects
objects that are easily forgotten and deteriorate over time.
Moreover, her art pursues a poetics of decay and recovery
through documentann including everything from textures
and surfaces to textiles |||<e flags, towels, and tablecloths, all
vulnerable to time. Armed with an incisive sense oFd|scretlon
Dekyndt traces the loss of small everyday obJects In the|r
new context, these objects become preuous like jewels,
commemorating the loss. For example in the Ogum, The
Buried Giant, and Never Let Me Go series, hor|zonta| threads
are removed From textiles, leaving only the vertical part of the
weave, a pattem of erasure.
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Ogum o4
2017

material textil, lemn
fabric, wood

30x24 cm

Colecyia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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In picturile lui Hans Hartung exista o ordine asiatica stabilita
prin gesturi decisive, neconcesive, masurate. Stabilirea
definitiva in Paris si ruperea legaturilor cu tara natala au fost
accelerate pe fondul ascensiunii naziste, care oricum repudia
arta sa ca degenerata. In Parisul anilor ‘40, alaturi de Georges
Mathieu, Jean-Paul Riopelle si Francisc Picabia, a activat
in grupul L'lmaginaire, axat pe formularea unui nou tip de
abstractionism care sa desfida geometrismul. Pe aceasta cale,
Hartung a devenit unul dintre precursorii abstractiei libere.
Puternice, lucrarile sale gestuale coaguleaza tensiunea catre
centrul lucrarii, prin tuse repetate, ca niste urme ale unui peisaj
abstract — aproape ca mituri create doar din lumini, culoare si
negru.

Hans Hartung

1904 (Leipzig, Germania/ Germany)
11989 (Antibes, Franta/ France)

" Vezi lucrarea * See the work -

EN

The paintings of Hans Hartung express an Asian order
established through decisive, uncompromising, and measured
gestures. His permanent move to Paris and severing ties with
his native country accelerated against the background of the
nazis ascension, who dismissed his art as degenerate. In 1940s
Paris he became part of the Limaginaire group alongside
Georges Mathieu, Jean-Paul Riopelle, and Francis Picabia,
focusing on formulating a new kind of abstractionism that
could defy geometrism. Thus, Hartung became one of the
forefathers of free abstraction. His powerful gestural works
coagulated tension toward the center of the painting through
repetitive strokes, like traces of an abstract landscape — almost
like myths made of nothing but light, color, and dark.
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T1984-H7
1984

ulei pe panza
oil on canvas

80 x130 cm
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Tenta birocratica si corporatista a societatii contemporane
se face resimtita n lucrarile neo- conceptuahste ale artistulu
uruguayan Marco Maggi. Maggi studiaza gravura la New
York, lucru care se rasFrange ulterior in opera sa prin apetltul
pentru procesuahtate repetitie dar si glitch ce intervine intr-o
structura dat3. Micro-desene Si micro- sculpturi incorporate
n instalatii de mari dimensiuni folosind obiecte uzuale — hartii,
folii de afumn’nu creioane, mere — transpun umoristic re|at||
de putere, Jocun de cuvinte si aluzii vizuale. Recuzita lui este
restransa parca tocmai pentru a accentua mecanicizarea unei
lumi. Faptul ca Maggi recurge preponderent la serializarea unor
elemente sau obiecte face parte din programu| unui sistem in
care exista mici abateri de la norma dar in rest compulswﬂ:atea
ordinii pnmeaza In seria creioanelor-arcuri, ,sagetile” sunt
mdreptate in interior, jocul secund al lucrarii ﬁmd reprezentat
de proiectia umbre|or pe peretele unde e dispusa instalatia.

Marco Maggi

1957 (Montevideo, Uruguay)
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The bureaucratic and corporatist tendency of contemporary
society features in the neo-conceptualist works of the
Uruguayan artist Marco /\/\aggl Maggi studied engraving in
New York, which later reflected in his work through his appetite
for process, repetition, and glitch disrupting a given structure.
Micro-drawings and micro-sculptures incorporated into
large-scale installations made of everyday objects — papers,
aluminum foil, pencils, apples — humorously transpose power
relations, wor§p|ay, andl visual alusiens. Kﬁs toolkit seems
limited preC|se|y|n orderto hlghhghttheworldsmechamzatlon
The fact that /\/\agg| mainly operates by serializing certain
elements or objects is part of a systemic program where small
variations from the norm exist, but the compu|S|on of order
reigns. In the pencil-spring series, the "arrows pomt inward,
the work's secondary gambit consisting of the projection oF
shadows on the wall where the installation is set up.
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Masina de desenat (Unsprezece posibile puncte de
pornire)

Drawing Machine (Eleven Possible Starting Points)
2015

11 creioane PRISMACOLOR OF MEXICO in tensiune
si 11 corzi de arc de 66” in tensiune, 22 ancore albe

11 PRISMACOLOR OF MEXICO pencils in tension

and 11 bow strings of 66” in tension, 22 white anchors

dimensiuni variabile / varying dimensions

Coleci’:ia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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Artistul francez Francois Morellet este cunoscut pentru
maniera radicala in care aborda abstractia geometmca n

icturile, scu|ptur||e si instalatiile sale. Primele incerciri ale
ul /\/\ore||et in domeniul abstract|e| au luat forma unor serii
de picturi in care linii suprapuse "formau patrate, triunghiuri
si alte forme geometmce E)ormta de a produce ceea ce

orellet numea , lucrari sistematice” ||p$|te de subiectivitate
individuala, |-a asomat noilor forme de exprimare artistica care
s-au art|cu|at inanii 60, cum ar fi minimalismul. Fiecare dintre
lucrarile luiimbina sistematizarea si hazardul, o premisa pe care
el o expmma astfel: Pentru a |mpune 0 ||m|ta a sensibilitatii
mele ca «artist», am ehmmat compozitia. Am eliminat Si orice
mteresfagadeexecuUa|ucrar||5|am aphcatmgurosmste3|steme
evidente, activate de hazard sau de[gartmparea pr|V|toru|U|
care s-ar putea dezvolta productiv’. Dupa 1970 ||mbaJu| lui a
evoluat, iar spat|u| in care este amplasata |ucrarea a capatat un
rol din cein ce mai mportant De exemplu, Rectang/e (1x4) 8°,
98° avec la moitie de son perimetre, 0°, 90° (Dreptunghi (1x4)
8°, 98° cu jumdtate din perlmetrul lui, O° 90°, 1981) si Natura
de ote/ N®48 (1991) isi domina med|u| inconjurator prm felul
n care umbrele lucrarilor sunt proiectate asupra peretilor pe
care sunt dispuse.

Francois Morellet

1926 (Chollet, Franta/ France)
1 2016 (Chollet, Franta/ France)
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The French artist Frangois Morellet is known for his radical
approach to geometric abstraction in his paintings, sculptures,
and installations. Morellet’s first Forays iInto abstraction were
characterized by a series of paintings in which intersecting lines

ive form to squares, triangles, and other geometmcal shapes
%he desire to produce, what Morellet described as “systematic
works” freed from individual subjectivity, ahgned him to new
modes of artistic expression that came into being in the
1960s, such as minimalism. Each of his works sees the commg
together of systematlsm and chance, a premise he sets out in
the Fo||ovv|ng terms: “In order to set a limit on my sensitivity as
an ‘artist,’ | have eliminated comp03|t|on | have also removed
all interest attaching to the execution of the work, and | have
rigorously applied simple and obvious systems, activated
through chance or the participation of the viewer, that could
develop product|ve|y After 1970, his language evolved as
the space in which a work is p|aced taking on an increasingly
mportant role. For example in Rectangle (1x4) 8°, 98° avec la
moitié de son perlmetre 0°, 90° (Rectan le (1x4) 8° 98° with
half of its perimeter, O°, 90° 1981) and Steel life N 48 (1991),
the works command the|r surroundmgs as their shadows are
projected onto the walls on which they are hung.
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Dreptunghi (1x4) 8°, 98° cu jumatate din pe-
rimetrul lui, 0°, 90°

Rectangle (1x4) 8°, 98° with half its perimeter, 0°,
90°

1981

acrilic §i construci’:ie de metal pe panza

acrylic and metal construction on canvas

37x148 cm

Colec;ia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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Natura de otel No. 48

Steel Life No. 48
1991

acrilic si metal pe panza
. b
acryllc and metal on canvas

90 x102 cm

Colec;ia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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Critica societatii, a mentalitatii si a |pocr|2|e| de dupa al
Doilea Razboi /\/\ond|a| 'n Austria ocupa un loc |mportant n
opera lui Erwin Wurm. Ingredientul prin care Isl transpune
conceptuahsmul este umorul. Prin acesta, Wurm nu doar
sanctioneaza obiceiuri si conventii ci presch|mba realitatea
|nconJuratoarepr|nch|arob|ecte|ecareocompun demonstrand
ridicolul inerent al acestora. Haine, mobile, masini, case sunt
adesea supradimensionate, nu doar n virtutea peranarn
consumerismului care mereu vrea mai mult si mai mare, ci
pentru ca acestea sunt in fond unitati de m3surs pe care omu|
contemporan s sile dasiesi. Corpul uman se transformala Wurm
Tntr-un anti-model sculptura| o persoana fara 1 INSusIri precum
personajul scriitorului austriac Robert Musil.

Erwin Wurm
1954 (Bruck an der Mur, Austria)
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Cr|t|qumg the society, attitudes, and hypocrisy of post-war
Austria is central to Erwin \/\/urms work. Humor is the key
ingredient through which he transposes his Conceptuahsm
Thus, Wurm doesn't just address mores and conventions, but
also transforms surrounding reality through the very obJects
that populate it, demonstrating their inherent absurd|ty
Clothes, Furmture cars, houses are often oversized, not just
to moc|< consumerism, wh|ch always desires Somethmg more
and blgger burt sles becsuse they are, at the end of the day,
the units of measurement that contemporary humans adopt
for themselves. In Wurm's work, the human body becomes a
sculptural anti-model, a person vvlthout qualities, like Austrian
writer Robert Musil's protagonist.
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Fara titlu
Untitled
1987

metal pictat cu ulei
metal painted with oil paint

57x785x14 cm

Coleci’:ia MARe/ Muzeul de Arta Recenta
MARe/ Museum of Recent Art collection
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